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The songs on this record belong to ladies fair and tender, the ballad-heroines with -
lily hands, riding through the night, sighing for love, wandering through meadows
distracted, saving or losing their virtue, getting pregnant, eloping with gypsies, dying :

of remorse, twined in the True-Lovers' Knot.
Certain special kinds of song seem to have survived down the genemticns because
one or two quite ordinary people felt that they had a stake in the great poetry,
wonderful stories and beautiful tunes of their country; so they just went on singing
them. The songs here reflect an idea which is still ev
conflict between ties of love and friendship and the ties of society.
within the old love-ballads can be seen the idea of true love as a power outside
society's control, ungovernable, irresistible and inviolable, and because this idea
still forms the basis of all romance, the songs keep their power to stir us.
The love-knot which in ballads unites the star-crossed lovers after death is a very
ancient piece of lore. It was certainly a traditional symbol of love, faith and
friendship when the Danes brought the root-word for true love ‘Trulofa’ (1 plight my
faith) to Britain: ;
Has the true-love knot ever had any real power? The songs record that the church
was willing to sanctify marriages of convenience arranged to keep lands and
fortunes intact: that the armed forces of the crown took husbands and lovers away
whenever cannon fodder was needed to defend the cause of trade and territory. In
spite of all this we still look for signs and symbols to assure ourselves that whatever
society does to Lovers (let alone what lovers do to each other) love itself can never
be harmed.
Making new written settings for these songs, whilst keeping faith with their spirit, is
a problem which my sister Dolly has taken very much to heart. We have again used
the miniature pipe-organ, a modern mechanically-blown reproduction, by N P Mander
Ltd., of a hand-pumped original of 1643. The little wooden pipes make a straight
uncontrollable flutey sound, which we have loved since we first heard it. Dolly has
now worked withime in concerts at the Royal Festival Hall and Queen Elizabeth Hall,
on two LP's, a radio broadcast and two TV programmes. This has meant some
upheavals.jn her life, for up to now she has kept out of the limetight.
We were born in Hastings into a big country family who all sang together. All the time
1 had been travelling round America collecting Blues, and singing my way round
Britain’s folk clubs, and raising two children, bolly had been working in a day job and
studying composition with Alan Bush. At one stage she lived and wrote music in a
double-decker bus in a field, with a piano installed on the Llower deck. Now she lives
in a cottage in Hastings, and is currently working on a full-scale Mass.

shirley Collins, November 1967
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