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The Young Tradition
Live At Oberlin College 1968

In 1968, the English a capella folk song trio The Young Tradition were 
making a tour of the United States, performing in clubs, colleges and 
at festivals, and taking the country by storm. When we meet up with our 
band, they’re in concert in Ohio, at Oberlin College, preparing to sing to 
a packed house. Luckily for us, and unbeknownst to them, they’re about 
to make an historic live recording – one that has surfaced 45 years later, 
and that you now have in your hand.
Peter Bellamy and Royston Wood met while sleeping on the floor in 
a mutual friend’s flat in 1965, and discovering a natural affinity for 
harmonies, began busking around, singing in folk clubs in floor spots. 
Heather Wood (no relation to Royston) began following them around, 
chiming in loudly from the cheap seats until the guys, recognizing that 
Heather’s voice and comic sensibility mirrored their own strengths, drew 
her in to make a trio. They began singing in places like the Scots Hoose, 
Les Cousins, Bunjies, Ewan MacColl’s Singers’ Club and Bruce Dunnet’s 
“Young” (formerly “Grand”) Tradition (from which they grabbed their name), 
becoming more and more of a feature in those venues where their fresh 
sound – traditional material sung with ornate harmonies and a rock and 
roll sensibility – their standup slap down comedy act, and their swinging 
London gear (Peter, who’d been to arts college, made his own William 
Morris-print trousers and wore them with smocked billowing-armed 
shirts, Royston sported sideburns, cutaway coats, ascots and velvet, and 
Heather alternated mini-skirts and tights with mediaeval dresses covered 
with embroidery, and splashed with ruffles and lace, in toxic colors; 
their costumes were described by Antony Thorncroft in a glowing 1967 
Financial Times review as stepping “straight out of Far From The Madding 
Crowd”) – shocked and delighted the relatively sedate solo singer or unison 
chorus club scene, which paid them actual cash to show up and do what 
they would do for free on buses and subway platforms and trains and on 
random city streets anyway. Heady days. 

When they met, Peter (21) who had a quirky vibrato tenor, was already a 
fan of sea chanteys and had begun collecting and performing songs from 
Norfolk singer Harry Cox. Royston (31) sang bass baritone, and had learned 
some songs while tramp trucking alongside his buddy Frank Smythe. 
Heather (20) who proved she could sing both first soprano and booming 
low alto, contributed a grab-bag of songs (and poems) learned from 
school music classes and choirs. Their shared love of the Copper Family’s 
part-singing harmonies gave them a stylistic mentoring, and pairing the 
melodic songs they enjoyed with an instinctive melding of their voices 
did the rest. As individual singers they were an interesting and varied 
smorgasbord. As a trio they were explosive, arresting and a table-loaded-
to-groaning feast. What else could possibly follow from the miraculous 
resound of these performances but standing ovations and cheers? 
They were called back for encore after encore at every performance; 
they proved so popular that they were invariably called back for encore 
engagements.
 

Success in London became success in England and around the British 
Isles, as the YT played every kind of club and obscure to major festivals. 
The inevitable result of British Isles fame was four tours of the United 
States. Heather says they sweet-talked their record label out of round-trip 
plane tickets, and departed for their first American engagements with 
hopes but no guarantees of the same kinds of receptions they were used 
to at home. But they needn’t have worried – having been taken to the 
bosom of the American folk revival from their 1967 summer appearances at 
the Newport (Rhode Island) Folk Festival, Cambridge Massachusetts’ Club 
47, and Greenwich Village, New York’s Gerde’s Folk City, they returned to 
repeat and expand their success the following year. Reports of their  
gigs in 1968 were legendary – having been booked for the Philadelphia Folk 

Festival, they proved so compelling that the Philly programmers broke 
precedent and Festival rules, bowing to crowd pressure and putting The YT 
on the main stage each night, where the audiences howled and whistled 
their approval. On that tour they reprised their Newport Festival success 
and traveled to Toronto, Canada to the delight of the Mariposa Folk Festival 
audience. 

Returning to the States in the fall of 1968, the YT were paid the princely 
sum of $400.00 (according to Heather’s cryptic mini-diary of the period) to 
perform at Oberlin College in Ohio. Oberlin was then and is now renowned 
as a music conservatory, so the audience must have been musically 
sophisticated; judging by the live recording made of that YT concert, 
Heather, Peter and Royston wowed them, drew blood, and left the stage to 
an enormous ovation. It was the producer’s first concert, and he worked 
hard to make it great. From the YT’s perspective, it was a fabulous night. 
Luckily, the producer recorded most of the show, almost 25 tracks worth. 
When the tape of that show surfaced recently, 45 years after it was 
recorded, it was instantly recognized as an opportunity; the YT who were 
a compelling live act had released no live albums, and with the untimely 
deaths of Royston in 1990 and Peter in 1991, there would be no chance of 
a reunion tour. This live recording, then, ranging far and wide over their 
repertoire, may be the last new material we will hear from The Young 
Tradition.

Whether Oberlin 1968 is your introduction to The Young Tradition or a 
delightful reunion with the band, you’re lucky. Apart from a missing 
rendition of “Chicken on a Raft,” the Cyril Tawney sea chantey that was 
invariably the YT’s opener, and possibly one or two group songs that 
usually followed before the solo turns, these 25 tracks make up an aural 
portrait of the YT at their best. 
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The Oberlin concert featured many of the band’s hits – “Byker Hill” with 
its unison stamp-footed rhythmic punctuation; “The Lyke Wake Dirge,” an 
eerie, sour-noted mix of weird witch-like warnings; the broken-token song 
of parted lovers reunited, “Claudy Banks”; and “Knight William and the 
Shepherd’s Daughter,” one of the big Child ballads, just to name four – and 
their renditions of the sea chanteys “Haul on the Bowline,” “Blow the Man 
Down,” and “Heave Away, Me Johnny” sounding in rhythm and arrangement 
like sailors at work, underscore the trio’s affinity for the physical pleasure 
of singing.

Any time you hear The Young Tradition the first thing that strikes you is the 
rasping lisping high nasal vibrato tenor of Peter Bellamy (Heather reminds me 
that someone anagrammed his name as Elmer P. Bleaty), lead vocalist on 
many of the group’s best-known songs. But before your brain can catch up 
to your ears, you’re assaulted by the mighty roar of harmony vocals sung low 
and high by Royston Wood and Heather Wood, as the trio takes in a collective 
diaphragmatic breath, then blows it out as bellowing choruses that ring and 
clang round the room until you could swear you’re hearing the bim bam bong 
of cathedral bells. Though all three of them could sing delicate tunes and 
lyrics, their signature sound was loud – belting out sea chanteys they were as 
noisy as a rock band. 

And so they sound on Oberlin 1968. My favorite song from this collection 
with Royston as lead is Child ballad number 44, known as “The Two 
Magicians.” Each time the chorus comes around, Royston adds a 
humorous one-word commentary on the prior verse. In the story, the 
blacksmith vows to have the maidenhead of the lady, who spurns him 
as dirty and of low degree, which starts them on a chase. When the lady 
turns into a dove and the blacksmith turns into a cock pigeon, he warns 
her, “cooing,” that “the lusty smith will be your love ”; when she becomes 
a mare, and he becomes a saddle, he threatens her again “creaking, 
bide, lady bide / there’s nowhere you can hide / for the lusty smith will 
be your love / and he will lay your pride.” From the tone and timing of the 
audience’s laughter, it seems likely that rude hand gestures accompanied 
some of the more provocative comments.
 

Heather sings lead on only two songs during this concert. She turns in a 
snarky performance of “Me Husband’s Got No Courage In Him,” warning 
lusty women not to marry a man until they “try him,” and tells the story of 
the pretty little “Oyster Girl” who beds the young man, picks his pockets, 
and leaves him with “a dose of the oysters.” Although she’s always said her 
strength is in singing harmony, Heather’s grown into a fine solo singer over 
the years, and these showcase spots at Oberlin prove she was starting 
to stretch her wings back then. On trio songs, where Peter and Royston 
sing leads and counterpoints, Heather’s harmonies tie the tunes together, 
making the memorable sound that’s uniquely the YT.

As mentioned earlier, Peter’s voice was in itself remarkable and 
unmistakable. On recordings, his voice strikes the notes sharply and 
crisply, when seen and heard live, his voice appears forced through the 
pipes of a trumpet or the reeds of a clarinet or an oboe, as he bends and 
poses until you can see the notes forming and dying away. Watching Peter 
numerous times, he consistently outperformed himself on “Claudy Banks,” 
which he sang almost simply, with few vocal embellishments except those 
natural to forming the notes of the tune. Not surprisingly, this is one of his 
best performances on Oberlin 1968. Peter and Royston turn in a wonderful 
rendition of “The Husbandman & The Servingman,” in which each volleys 
praise for his own profession, and the trio performances here on “The 
Foxhunt,” “Bold Fisherman” and “John Barleycorn,” where all three voices 
come in from the first note, distinct, yet intertwined,  
are definitive proof of the YT’s position as the best a capella group of the 
folk music revival. 

By the time the YT performed at Oberlin, they’d been singing together for 
more than three years almost every day. But as Heather is fond of saying, 
they rarely rehearsed, preferring to sing with some spontaneity, and having 
an instinct for uniting their voices. What we fans have come to consider 
to be the quintessential YT sound was honed in a modicum of rehearsals 
for album recordings, endless late night singing sessions at parties, and 
during many gigs over the years since they’d joined forces. Yet despite 
their (usually) smooth delivery, they retain on this Oberlin College live 
concert recording a raw quality that invests every song – a broken token 
ballad, a sea chantey, a hymn from the Sacred Harp liturgy – with an urgent 
and deeply emotional timbre. It’s too bad that the between-songs patter 
was eliminated from the recording, because the YT really were hilarious 
live, whether joking about the subject matter of their songs, or jabbing at 
one another for comic effect. But the producers were right to make room 
for all the music, because ultimately, it is the music that made The Young 
Tradition so special, that even though they disbanded in 1969, throwing in 
the towel in a civilized fashion with a farewell concert/party at Cecil Sharp 

House after only four intense years of performing together, and though 
they released only four recordings, their influence in still felt on the folk 
scene today. 

The first time I heard the aftermath of The Young Tradition, they’d been 
dissolved as a group for at least twice as long as they’d been one, but 
they’d come together to support the solo gig, probably of Peter’s, when all 
three happened to be in the same neighborhood in New York City – Peter, 
visiting from Keighley, England, Royston in town from wanderings and who 
knew where, and Heather, having moved to the States when she realized 
her address book had more friends in it from across the Atlantic than it 
did in England, sauntering downtown from her ship’s berth apartment 
in Hell’s Kitchen. I think it was at the Eagle Tavern, a bar/restaurant at 
the corner of 14th Street and 9th Avenue that hosted weekly traditional 
folk music concerts, but it could have been any of a half-dozen venues 
where unaccompanied singers could be sure of drawing a crowd. There 
they were, slipping in to their accustomed roles as easily as if they’d 
never parted, bantering and chattering about the songs and where they’d 
learned them, then throwing back their heads and blasting out chantey 
after chantey, and harmonizing with gusto on song after song. It was an 
amazing, long night of music, ending only when their voices at last gave 
out. 

Although I was lucky enough to attend solo and duo performances by 
Peter, Heather and Royston over the years, I never again heard a night of 
the three of them singing together until now. I’ve listened over and over 
to Oberlin 1968 until I find the songs popping into my internal playlist at 
unexpected moments. In my mind’s eye, I can see them at that gig, young, 
artistically successful, at the top of their form, three beautiful expressive 
characters, leaning in to their microphones, ecstatically united in song. 
With this record,  
I get to relive it with them. Magic. 

Leslie Berman, East Setauket, New York, June 2013

Leslie Berman, entertainment lawyer, music journalist, and concert, festival and traveling theatre 
producer, co-authored three editions of the Grass Roots International Folk Resource Directory with 
Heather Wood.  She can be reached at leslie@leslieberman.com.





“Best performance of the 
evening came from the 
Young Tradition, singing in 
superb harmony in pop-art 
clothes.”  
– The Guardian

“They are probably the 
most exciting thing to 
reach prominence in 
the folk world this year 
[1967], and supply an 
excellent introduction 
to the best in traditional 
music.”  
– The Financial Times

“The Young Tradition 
are now one of the best 
traditional groups in 
Britain.”  
– Melody Maker

“That most notable of 
English folk groups …”  
– The Stage
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Notes and Recollections

It seems that this recording starts part-way through our performance. We 
almost invariably opened the first half with Cyril Tawney’s ”Chicken on a Raft” 
and followed with another group song before launching into solos.

The first half usually ended with a set of shanties, run on with no pauses 
between (see track 10).

1. The Prentice Boy – a song from Harry Cox of Norfolk.  
 The first few lines missing from this recording:
  As I was fast bound ‘prentice boy, I was bound unto a mill,
  And I served my master truly for seven years or more,
  Till I took up a-courting with that girl with the rolling eye.
  And I promised I would marry her if she would be my bride.
  So I went round to her parents’ house, it being the hour of eight,
  And little did her parents think that it would be her fate.
  And I asked her for to walk with me through the fields and 
meadows gay

2.  Knight William and the Shepherd’s Daughter – a version of Child ballad 
#110. Since this ballad has three main characters (the knight, the 
shepherd’s daughter, and the king), we decided we’d each take a part. 
Peter wrote, “This is our first attempt to apply group singing techniques 
to one of the ‘big songs’ … Since learning this and working it out we have 
come across even longer versions of the same story, but this 15-verse 
account did not seem to us in need of further expansion.” The most 
hilarious version of this arrangement was learned from our singing by 
Steve Goodman, who managed to sing all three parts himself …

3.  Banks of Claudy – from the Copper family of Sussex. The Coppers were 
our first inspiration. In late 
1965, when we were still quite new, we went to visit them in Peacehaven, 
and sang for Bob, Ron, and John. Ron said, “I told you we should get a 
young lady to sing with us.” This song is probably the most widespread 
of all the “broken token” ballads (even though no token appears in this 
version), where a returning sailor is not recognized by his true lover.”

4.  Pretty Ploughboy – from Harry Cox. Royston wrote, “I learned this from an 
archive recording. This 
kind of ballad is a challenge to a singer, it dares you to experiment, 
to decorate, but gives you plenty of scope to accept its challenge. In 
this sort of ballad you are a narrator and singer; and to tell the story 
convincingly is as important as to be able to sing. For a busy suburban 
revivalist singer, material such as this, from singers of Harry Cox’s quality, 
is a vital part of learning one’s trade.” 

5.  The Banks of the Nile – no single source, this was originally assembled in 
the studio  
from various memories.

6.  Idumea – a Sacred Harp or shape note hymn. We learned this in 
Washington, DC from Helen Schneyer, a wonderful singer of Gospel, blues, 
and Victorian parlor songs, and assorted friends including Jonathan 
Eberhart, Andy Wallace, Bob Clayton, and Riki Schneyer. We probably don’t 
use the standard arrangement, since none of us could really read music 
(we could maybe spell it out with one finger). Even the shapes didn’t help 
us, although they were designed for the musically illiterate.

7.  Me Husband’s Got No Courage in Him – learned from Bert Lloyd. When 
we started, several folk purists said that what we were doing was not 
traditional. Bert said to us, “Do whatever you like with a song, just be sure 
that you feel you are adding to it.” He certainly took his own advice.

8. Randy Dandy-O – a capstan shanty

9. Heave Away, Me Johnny – brake-windlass shanty

10.  Haul on the Bowline (bowline shanty) / Bring ’Em Down (heavy hauling 
shanty) / Haul ‘Em Away (hauling shanty)

11.  Ratcliff Highway – a composite version. We’d all heard several versions, 
and this is how we stuck them all together.

12.  The Foxhunt – from Stephen Pole of Norfolk, collected by Ralph 
Vaughan Williams. Royston wrote, “This song was begging for staggered 
rhythms and natty takeovers, so in a tentative way we complied with the 
requirements.”

13.  The Two Magicians – Child ballad #44 from Bert Lloyd, probably via 
Martin Carthy. Royston was obviously having fun with the verbs preceding 
the line “Bide, Lady, bide.”

14. John Barleycorn – collected by Cecil Sharp. There are myriad versions of 
this song in praise of ale.

15.  The Husbandman and the Servingman – from the Cantwell brothers of 
Oxford. The song is apparently from an old mumming play

16. The Oyster Girl – probably learned indirectly from Hamish Imlach.

17.  The Innocent Hare – from the Copper family. This is probably closer to 
the “Copper sound” that anything else we sang, although Royston’s bass 
line is not the same as Ron Copper’s. 

18.  The Bold Fisherman – a great ballad that I think Pete got from Harry Cox, 
although the Coppers also have a version. Lucy Broadwood theorized that 
there was Christian symbolism involved. 

19. The German Musicianer – another ballad from Harry Cox

20.  Wondrous Love – a Sacred Harp hymn, again learned in Washington DC 
from Helen Schneyer and friends. See “Idumea,” track 6 above.

21.  Lyke Wake Dirge – The text is an adaptation of Aubrey’s manuscript 
version, dated 1686, the tune we learned from Hans Fried, who had it 
from Peggy Richards of Scotland.

22.  Byker Hill – from the Newcastle-upon Tyne area, collected by John 
Hasted. Byker Hill and Walker Shore were coal pits. We’d been noodling 
around with this song for some time but couldn’t get it to a point where 
we were happy with it. Then we had a gig in Manchester, in a club that 
was held in an old coal-cellar. We sang from inside one of the arches 
(coal was delivered through a hole in the roof). For some reason, Peter 
pitched the song higher than usual, and I discovered a bit of extra range.

23. Blow the Man Down – a topsail halyard shanty

24. Hanging Johnny – a topgallant halyard shanty

25. Paddy Doyle’s Boots – a bunting shanty. 

All tracks trad. arr Wood/Bellamy/Wood



WWW.THEBEESKNEES.COM

07

Note: The work associated with the shanties above is mostly as noted by Stan Hugill in Shanties from 
the Seven Seas. But they would have been sung very differently aboard ship. And back in the Sixties, 
girls did NOT lead shanties (although they were graciously permitted to sing along). Audiences were 
encouraged to join in, and usually did.

About the YT, Our U.S. Tours, and this Recording
The Young Tradition really started on 18 April 1965, when I walked into the 
Scots Hoose, a pub in London, and heard Pete and Royston for the first time. 
It ended on 29 September 1969 with a farewell concert at Cecil Sharp House, 
headquarters of the English Folk Dance & Song Society, in London.

We sang all over England and Scotland, and made one foray to Belfast. We 
played venues ranging from local folk clubs to the Royal Festival Hall, the 
Royal Albert Hall, and Liverpool Cathedral. Fun was had.

Because we had this pad in Kilburn, London, where many visiting American 
musicians stayed, it seemed natural that we should tour in America. We 
somehow persuaded our record company, Transatlantic, to advance us the 
money for the airfares. In 1967, we landed on the Fourth of July and promptly 
declared we were claiming our golf course back. We played Gerde’s Folk City 
in NYC, the Newport Festival in Rhode Island, and a club called the Mousehole 
in Toronto, where we appeared for four nights. The cops had decided to clean 
up Yonge Street (the Toronto equivalent of Greenwich Village) by claiming an 
outbreak of hepatitis, so our audience was much reduced. Gordon Lightfoot 
came down every night – which we much appreciated.

At Newport, we were housed in one of the mansions, which had a wonderful 
marble staircase with great acoustics. Singing shanties in the hallway, we 
heard a fabulous voice joining in on the choruses. It was Janis Joplin. This 
was the first year Newport had decided not to amplify the workshop stages. 
This was fine by us, since we were not used to mikes anyway, but it put the 
Americans, who were, at a disadvantage. Since we were (not to put too fine 
a point on it) loud, we collected much of the audience. There was a strong 
Brit contingent at the festival, including Lou Killen, Norman Kennedy, Bob 
Davenport, and Redd Sullivan.

Our second tour was in July of 1968. We played Newport again, did a gig at 
Nassau Community College on Long Island, recorded a commercial for some 
brand of nylon stockings (!), and headed for the Mariposa Festival in Canada. 
Backstage, I was jitterbugging with Bukka White to the music of the Dixieland 
Jazz Band, when Howlin’ Wolf passed by and said, “Hey, Bukka, can’t you ever 
leave that white pussy alone?” One of the nicest things anyone has ever said 
about me. We played the Riverboat in Toronto for a whole week, then went 
back to New York to hang out with friends, and on to the Philadelphia Folk 
Festival, where we were a great hit, appearing on all three evening concerts.

Our third tour began on Tuesday 12 November 1968. We did concerts in 
Philadelphia and Boston (Club 47), then headed to Oberlin College in Ohio, 
where this recording was made. As I recall, many of the students and some of 
the faculty were on hunger strike, protesting the army being allowed to recruit 
on campus.

We then did a concert in New York and played in New Haven for four days with 
Steve Gillette, who taught us to play the card game Hearts.

Then we drove to Penn State University in Harrisburg PA. Along the way, we 
stopped in a local diner for lunch. The locals were regarding us with curiosity 
(Peter with long blonde hair and William Morris trousers that he made himself, 
Royston with amazing sideburns and a tailcoat, me probably in something 
vaguely medieval). As we left, Peter turned to the assemblage and in his best 
upper-class English voice said, “May we take a photograph of you all for the 
folks back home?”

We then did two concerts in Washington DC and several nights at Godfrey 
Daniels in Bryn Mawr PA. While in the Philly area, we did a TV show at some 
ungodly hour of the morning. Then back to New York where we played City 
College, and so back home.

Our last tour was in March of 1969. We sang at Buffalo, NY State College, 
where we were privilage to meet Stith Thompson, author of the Motif-Index of 
Folk-Literature. Then on to the Tryworks in New Bedford MA, did a concert in 
Boston, opened for Ian & Sylvia for four nights at the Main Point in Bryn Mawr 
PA, then went to New York where we played Izzy Young’s Folklore Center.

The notes in my diary are sparse – I believe we also played at Clark University 
in Massachusetts, somewhere in Utica NY, and again at City College NY, 
Washington DC, and New Haven CT.

My memories of those days are hazy, to say the least. It was, after all, the 
Sixties.
The YT Philosophy
Traditional music should be enjoyed, not enshrined.

…and Now
I have been living in New York City since 1977 and am still singing. 

In 1976, Royston and I toured in America as No Relation, and we recorded our 
eponymous No Relation for Transatlantic in 1977. The Holly Bears the Crown, 
recorded by the YT in 1969 was finally released in 1995 on Fledg’ling. I sang 
with Andy Wallace as Crossover and we appear on a Caffe Lena anniversary 
compilation. David Jones and Tom Gibney and I gigged from 1992 to 2005 as 
Poor Old Horse, releasing The Curate’s Egg in 2004 on Folk-Legacy Records. 
Over the years I’ve sung solo a lot and in occasional tandem or trio with other 
fine singers, most recently with Ken Schatz and David Kleiman. 

For some time now, I’ve been on the board of the Folk Music Society of New 
York (aka NY Pinewoods Folk Music Club), helping to organize their concerts, 
weekends, singing parties, workshops, etc.

Heather Wood, New York, June 2013
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Recorded and carefully preserved by Steve Mayer
Digital transfers by Eric Jacobs, The Audio Archive, Inc.

℗2013 A Wing & A Prayer Ltd. ©2013 A Wing & A Prayer Ltd.
Made in EU * All Rights Reserved * MCPS
Unauthorised duplication is a violation of  
all sorts of laws – please don’t do it.

1 The Prentice Boy 2:29
2 Knight William and the Shepherd’s Daughter   4:04
3 Banks of Claudy  2:53
4 Pretty Ploughboy  5:01
5  Banks of the Nile  2:22
6 Idumea   2:21
7  Me Husband’s Got No Courage In Him  2:23
8  Randy Dandy-O 2:31
9 Heave Away, Me Johnny  1:56
10  Haul on the Bowline / Bring ‘Em Down / Haul ‘Em Away 3:59
11   Ratcliff Highway 2:01
12   The Foxhunt 1:41
13   The Two Magicians 4:13
14   John Barleycorn 2:37
15   The Husbandman and the Servingman 4:11
16  The Oyster Girl  1:26
17  The Innocent Hare 2:44
18 The Bold Fisherman 4:33
19  The German Musicianer 3:02
20  Wondrous Love  2:19
21  Lyke Wake Dirge  3:12
22  Byker Hill   2:03
23 Blow the Man Down  2:53
24  Hanging Johnny  1:43
25  Paddy Doyle’s Boots   1:28

The Young Tradition
Peter Bellamy, Heather Wood & Royston Wood
Recorded live at Oberlin College - 17th November 1968

Live recordings of the Young Tradition have been incredibly rare up to now. 
This recording was made at Oberlin College, Ohio, forty-five years ago by 
Steve Mayer. We are indebted to him for his foresight and careful preservation 
of the tapes. The original 1/4” tapes were transferred by Eric Jacobs at the 
Audio Archive, Inc., and digital mastering was undertaken by Denis Blackham 
at Skye Masters.
Design by Mr.Suff

Fledg’ling would like to thank Heather Wood, Jenny Bellamy, Natasha Wood 
and Steve Mayer.

www.thebeesknees.com
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